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Proud sponsor of the Handel & Haydn Society 


BOSTON PRIVATE BANK 
TRUST COMPANY 


BostonPrivateBank.com 


DEPOSIT & CASH MANAGEMENT « RESIDENTIAL MORTGAGE 
INVESTMENT MANAGEMENT & TRUST * COMMERCIAL BANKING 


BOSTON e SAN FRANCISCO © SAN JOSE © LOS ANGELES 





Member 


Investments are not FDIC insured, are not a deposit, have no bank guarantee, and may lose value. 


inf 
z 
5 
my 
EB) 





WELCOME TO OUR 199TH SEASON 


It is our pleasure to welcome you to Bach Mass in B 
Minor and to another season at the Handel and Haydn 
Society. 


At its recent Annual Meeting, H&H celebrated the 
2012-2013 Season’s artistic achievements as well as the 
feat of ending the fiscal year with a balanced budget. 
Thanks to your generosity and the commitment of our 
community, H&H is in a position of great artistic and 
financial health. 


Over the past year H&H has expanded its education 
and outreach efforts by deepening its presence in 
Boston Public Schools and forging partnerships with 
community organizations. A music education residency 
at the Joseph Lee School in Dorchester and a chamber 
performance series at the Museum of African American 
History are only two examples of H&H’s growing 
presence in the community. In May, we partner with Celebrity Series of Boston to 
bring audiences the East Coast premiere of a production of Mozart’s arrangement 
of Handel’s Acis & Galatea, directed by Mark Morris. If you have not already 
subscribed or purchased tickets, we encourage you to secure your seats through 
H&H and not miss what promises to be one of the most innovative productions 

of the season in Boston. We also hope that you will join us for the 160th annual 
performance of Handel’s Messiah in December. We have gathered a wonderful cast 
and will be recording this unique masterpiece for release on CD in the fall of 2014. 





Initiatives such as these and our increased involvement in the Greater Boston 
community remain a priority as we move towards the Bicentennial in 2015. We will 
be announcing details of the celebration in February along with our 2014-2015 
Season information. 


Thank you for your unwavering support. We look forward to sharing with you all 
another season of inspirational music. 
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It’s at the heart of their performance. And ours. 


e-Veamanleryiat-lama-r-lomice)sam dale y-l0n(-m Vee] c-em lO] am -t-(aeMelalale male me)mal-lmeluva 
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ABOUT THE HANDEL AND HAYDN SOCIETY 


Founded in Boston in 1815, the Handel and Haydn Society 
(H&H) is considered America’s oldest continuously performing 
arts organization and will celebrate its Bicentennial in 2015. 
Under Artistic Director Harry Christophers’ leadership, H&H’s 
mission is to enrich life and influence culture by performing 
Baroque and Classical music at the highest levels of artistic 
excellence, and by providing engaging, accessible, and broadly 
inclusive music education and training activities. H&H’s Period 
Instrument Orchestra and Chorus present live and recorded 
historically informed performances of this repertoire in ways 
that stimulate the musical and cultural life of the Greater 
Boston community and beyond. 


H&H’s esteemed tradition of innovation and excellence 
began in the 19th century with the American premieres of 
Handel’s Messiah, Haydn’s The Creation, Verdi’s Requiem, 
and Bach’s St. Matthew Passion. Today, H&H is widely 
known through its concert series, tours, local and national 
broadcasts, and recordings. Its nine-program series is 

held at Symphony and Jordan Halls in Boston and Sanders 
Theatre in Cambridge. H&H’s first recording with Harry 
Christophers, Mozart Mass in C Minor, was issued in 
September 2010 on the CORO label. Subsequent releases 
include Mozart Requiem (2011), and Coronation Mass (2012) 
as well as Haydn, Vo/. 7 (September 2013) and An American 
Christmas (October 2013). 


As a 2|st-century performing arts organization, H&H’s primary 
roles are to perform and educate, and to serve 
as aresource center and community partner. The Karen S. 
and George D. Levy Educational Outreach Program, 
established in 1985, reaches 10,000 children each year in 
underserved Greater Boston communities. H&H also maintains 
partnerships with cultural and higher education institutions. 
‘It offers college students opportunities to learn about and 
perform Baroque and Classical music; presents public 
programming at libraries, community centers, and museums; 
and hosts free lectures and symposia. 
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Leadership 


Marie-Helene Bernard 
EXECUTIVE DIRECTOR/CEO 


Harry Christophers, CBE 
ARTISTIC DIRECTOR 


Nicholas Gleysteen 
CHAIRMAN 


John Finney 


ASSOCIATE CONDUCTOR/ 
CHORUSMASTER 


THE CABOT FAMILY 


CHORUSMASTER CHAIR 
IN MEMORY OF NED CABOT 


Christopher Hogwood 
CONDUCTOR LAUREATE 
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The (Complete Works 


Magnificat (Berlin Version) 
Edited by Christine Blanken 
978-933280-30-I (230 pp.) $25 


Magnificat (Hamburg Version) 
Edited by Christine Blanken 
978-1-933280-31-8 (198 pp.) $25 


Magnificat (facsimile of autograph score) 
Introduction by Christine Blanken 
978-1-938325-3I1-I (137 pp-) $20 


Inexpensive paperbound study scores of selected works are 


available at amazon.com 


Please see our website for other available and forthcoming volumes, 
all handsomely cloth-bound, at prices intended to encourage 
acquisition by music lovers of all kinds. 

E-mail: orders@pssc.com 
Phone orders: (800) 243-0193 


Web orders: www.cpebach.org 


Details on shipping costs may be requested by phone or e-mail above. 
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HANDEL AND HAYDN SOCIETY 
GOVERNANCE 


Officers Board of Governors Board of Overseers 


Nicholas Gleysteen 
CHAIRMAN 


Julia D. Cox 
VICE CHAIR 


Todd Estabrook 
VICE CHAIR 


Deborah S. First 
VICE CHAIR 


Karen S. Levy 
VICE CHAIR 


Mary Nada 
VICE CHAIR 


Michael Scott Morton 
VICE CHAIR 


Wat H. Tyler 
VICE CHAIR 


Jeffrey S. Thomas 
TREASURER 


Winifred I. Li 
SECRETARY 


As of Sep 23, 20135 


William F. Achtmeyer 
Amy S. Anthony 
Louise Cashman 
Willma H. Davis 
David Elsbree 

John W. Gerstmayr 
W. Carl Kester 

Mark A. King 

Laura Lucke 
Kathleen McGirr 
Anthony T. Moosey 
Dr. Stephen Morrissey 
Catherine Powell 
George Sacerdote 
Emily F. Schabacker 
Robert H. Scott 
Susan M. Stemper 
Nancy B. Tooke 
Judith Verhave 
Thomas J. Watt 
Elizabeth P. Wax 
Kathleen W. Weld 
Jane Wilson 

Jean Woodward 
Christopher R. Yens 


Governors Emeriti 


Leo L. Beranek 
Joseph M. Flynn 
Jerome Preston 
Janet P. Whitla 
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Martha Hatch Bancroft 
Richard D. Batchelder, Jr. 
Afarin O. Bellisario 
Nancy A. Bradley 

Julian G. Bullitt 

Dr. Holly Maze Carter 

Dr. Paul Corneilson 

John S. Cornish 
Elizabeth C. Davis 
Thomas B. Draper 

Sylvia Ferrell-Jones 
Howard Fuguet 

Nancy Hammer 

Roy A. Hammer 
Suzanne Hamner 
Anneliese M. Henderson 
Paul V. Kelly 

Brenda Marr Kronberg 
Peter G. Manson 

James F. Millea 

Dr. Winifred B. Parker 
Judith Lewis Rameior 
Brenda Gray Reny 

Alice E. Richmond 

Robin R. Riggs 

Timothy C. Robinson 

Dr. Michael Fisher Sandler 
Robert N. Shapiro 
Cecily W. Tyler 
Susan Weatherbie 
Dr. Laima Zarins 
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Aisslinn Nosky violin 


Joy to the World 


An American Christmas 
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ARTISTIC DIRECTOR 
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Harry Christophers, CBE, enters his fifth year Artistic Director of the Handel and 
Haydn Society with the 2013-2014 Season. Under his direction, H&H has pursued 
an ambitious artistic plan leading up to the Society’s 2015 Bicentennial,featuring 
a showcase of works premiered in the United States by the Handel and Haydn 
Society since 1815; educational programming; community outreach activities and 
partnerships; a tour to the West Coast; and a series of recordings on the CORO 
label. 


Christophers is known internationally as founder and conductor of the UK-based 
choir and period instrument ensemble The Sixteen. He has directed the renowned 
group throughout Europe, America, and the Far East, gaining a distinguished 
reputation for his work in Renaissance, Baroque, and 20th-century music. He has 
recorded close to 100 titles for which he has won numerous awards, including 

a Grand Prix du Disque for Handel’s Messiah, numerous German Record Critics 
Awards, the coveted Gramophone Award for Early Music, and the prestigious 
Classical Brit Award (2005) for his disc entitled Rena/ssance. In 2009, he received 
one of classical music’s highest accolades, the Classic FM Gramophone Awards 
Artist of the Year Award; The Sixteen also won the Baroque Vocal Award for Handel 
Coronation Anthems, a CD that also received a 2010 Grammy Award nomination. 
Christophers is also Principal Guest Conductor of the Granada Symphony Orchestra 
and a regular guest conductor with the Academy of St. Martin in the Fields. In 
October 2008, he was awarded an Honorary Degree of Doctor of Music from the 
University of Leicester. He is an Honorary Fellow of Magdalen College, Oxford, and 
also of the Royal Welsh Academy for Music and Drama. Christophers was awarded 
a CBE in the 2012 Queen’s Birthday Honours. 
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In our view, wealth management is about your view. 
TH IS IS REAL Atlantic Trust takes the time to see the world through 
your eyes and to create tailored investment, financial, 
- yAN \/\ LY estate and philanthropic strategies that are designed to 
| simplify your life and preserve and grow your wealth. 
VAY - yAN bel al Understanding wealth—yours 


www.atlantictrust.com 





Jeffrey S. Thomas, CFA Sidney F Queler 
Vice Chairman Managing Director 


jthomas@atlantictrust.com squeler@atlantictrust.com 
Tel: 617.531.6934 Tel: 617.531.6954 
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This ad is not to be construed as an offer to buy or sell any financial instruments. 
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ARTISTIC DIRECTOR’S NOTE 
HARRY CHRISTOPHERS, CBE 


Welcome to the opening programme of my fifth season 
as Artistic Director of the Handel and Haydn Society. 
Scholars endlessly debate and articles are constantly 
appearing proferring theories about the performing 
practice of J.S. Bach’s choral music; some say it should 
be performed one to a part (that is, by single voices), 
others say “no” because Bach was always frustrated 

by not having more voices at his disposal. Let them 
continue to argue, because, for me, the music is so 
great that it can survive all theories. There is no doubt 
in my mind that Bach’s Mass in B Minor is his most 
outstanding choral masterpiece, unrivalled worldwide; 
it is quite simply a choral extravaganza of extraordinary 
proportions. And so how could anyone not prefer to 
hear the dazzling vocal exuberance of our chorus to the 
idealism of solo voices? This is a work that portrays the 
Society’s versatility; the virtuosic semiquaver passages 
of Cum sancto spiritu and Et resurrexit and the graded 
pathos of the extended Kyrie are challenges for any 
singer. Combine this with high-class solo singing and 
playing full of harmony and invention, all carefully 

and meticulously prepared, and the listener will be 
expectant of a concert to reach every range of emotion 
and expression. 





lam very proud of our two upcoming CD releases this 
fall, one featuring Haydn’s Symphonies 6 and 82 and 
his G Major Violin Concerto with our very own Aisslinn 
Nosky; the other An American Christmas sung by the 
H&H Chorus. They are available now and are a must for 
your collection. | hope you enjoy them as much as | do. 


This weekend’s concerts will also be a time for us 

to celebrate the lives of John Grimes (our principal 
timpanist) and Rick Menaul (our principal horn), two 
very special and unique musicians whom we lost over 
the summer. We will miss them greatly. They both had 
the ability to light up the concert platform with their 
playing and their enthusiasm. They are irreplaceable 
as musicians and as people, and we dedicate these 
concerts to their memory. 
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PROGRAM 
BACH MASS IN B MINOR 


Friday, Sep 27, 2013 at 8pm 
Sunday, Sep 29, 2013 at 30m 
Symphony Hall 


Harry Christophers, conductor 


Jessica Petrus, soprano 
Margot Rood, soprano 
Teresa Wakim, soprano 
Katherine Growdon, a/to 
Catherine Hedberg, a/to 
Margaret Lias, a/to 

Thea Lobo, a/to 

Emily Marvosh, a/to 
Matthew Anderson, tenor 
Stefan Reed, tenor 
Woodrow Bynum, bass 
David McFerrin, bass 


aaa 


SOCIETY 


Handel and Haydn Society Period Instrument Orchestra and Chorus 


Mass in B Minor, BWV 232 
Missa 


INTERMISSION 


Symbolum Nicenum 
Sanctus 


Osanna, Benedictus, Agnus Del, Dona Nobis Pacem 


J.S. Bach 
(1685-1750) 


This performance is dedicated to the memory of John Grimes and Richard Menaul. 
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PROGRAM SPONSORS 


This program is generously underwritten by Michael Scott Morton. 


The artists’ appearances are made possible by the generous support of the following 
individuals: 


Nicholas & Paula Gleysteen, sponsors of Harry Christophers, conductor 
Joseph M. Flynn, soonsor of the Handel and Haydn Society Orchestra 
Jane & Wat Tyler, soonsors of the Handel and Haydn Society Chorus 


Jeffrey S. & Linda H. Thomas, sponsors of the vocal soloists from the Chorus 


We ask for your help in creating a positive concert experience for the performers and those around you. 
Cell phones and other audible devices should be switched off during the concert. 


Photography and recording of any kind are strictly prohibited. 
The concert runs approximately 2 hours 10 minutes, including intermission. 


Food and beverages are not permitted inside the hall. 


The Handel and Haydn Society is funded in part by the Massachusetts Cultural Council, 
a state agency, and the National Endowment for the Arts. 


The Handel and Haydn Society Chorus is funded in part by a generous gift from the Wintersauce Foundation. 


The Handel and Haydn Society is proud to be a Principal Sponsor of the Boston Singers’ Relief Fund. 
provocal.org 
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This Concert Is Dedicated To The Memory Of: 
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John Grimes 


We are deeply saddened by the recent 
passing of our longtime principal timpanist, 
John Grimes. He was a dear friend to the 
Handel and Haydn Society and an amazing 
musician—he will be missed. 


John was one of the world’s expert early music 
timpanists. He was a professor at The Boston 
Conservatory and served as vice president 

of the Boston Musician’s Association for over 

a decade. Earlier this year, he was presented 
with a certificate of recognition from the U.S. 
Senate, signed by John Kerry, which stated 
that John was “a champion for all musicians, 
working tirelessly as an advocate for students, 
immigrants, and those in need.” 


We are honored that through his estate, John 
generously donated his baroque timpani to 
H&H, so future players may benefit from the 
instrument that was so special to him. 


In John’s memory, we have established the 
John Grimes Fund. The Fund will support the 
principal timpani chair and will ensure that 
children and adults continue to be introduced 
to the wonderful timpani and family of 
Baroque percussion instruments. 


To make a gift to the John Grimes Fund, 


contact Brook Holladay at 617 262 1815 or 
brook@handelandhaydn.org. 


Martin Jarman 
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Richard Menaul 


We mourn the sudden loss of Richard Menaul, 
our principal horn player. Rick was a respected 
performer who was very active in the Boston 
music scene. In addition to his dedication to 
the Handel and Haydn Society, Rick played 
with the Boston Ballet, Boston Pops Esplanade 
Orchestra, Boston Landmarks Orchestra, 
Boston Classical Orchestra, and many other 
local groups. Rick was also a beloved teacher 
who helped many young people master the 
horn. : 

We have established the Richard Menau! Fund 
to honor Rick’s memory. The Fund will help 
ensure the continuation of the principal horn 
position, and encourage training in the natural! 
horn, nurturing talent for the future. 


To make a gift to the Richard Menaul Fund, 
contact Brook Holladay at 617 262 1815 or 
brook@handelandhaydn.org. 


H&H also remembers Martin Jarman. Martin was critically important to our concert production, 
although most audience members were unaware of his contribution. He was responsible for the 
moving of all our large and delicate keyboard instruments and percussion equipment, a service he 
did dependably for us for many years. His company, Cartage New England, was essential to the 
Boston musical scene. Anyone who needed a large instrument moved would contact Martin, who 
was renowned for his care, punctuality, excellence, and overall professionalism. Martin passed away 
after a year-long battle with cancer on August 16, and will be sorely missed. 
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Valet parking is offered for $16 
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PROFESSIONAL AND CONTINUING EDUCATION 
Over 100 classes and workshops in art and design 


All disciplines, all levels MASSART 


Professional and 
Continuing Education 


MassArt.edu/ce 
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HANDEL AND HAYDN SOCIETY 


PERIOD INSTRUMENT ORCHESTRA 


VIOLIN | 
Aisslinn Noskyt 
Joan & Remsen Kinne Chair 
Fiona Hughes 
Jesse lrons 
Julia McKenzie 
Susanna Ogata 
Joan Plana 
Krista Buckland Reisner 


VIOLIN II 

Christina Day Martinson* 
Dr. Lee Bradley /// Chair 

Abigail Karr 

Jessica Park 

Jane Starkman 

Guiomar Turgeon 

Katherine Winterstein 


VIOLA 

David Miller* 
Chair funded in memory of 
Estah & Robert Yens 

Anne Black 

Laura Jeppesen 

Jenny Stirling 


CELLO 

Guy Fishman* 
Candace & William 
Achtmeyer Chair 

Sarah Freiberg 

Colleen McGary-Smith 


BASS 

Heather Miller Lardin* 
Amelia Peabody Chair 

Erik Higgins 


FLUTE 
Christopher Krueger* 
Wendy Rolfe 


OBOE/OBOE D’AMORE 
Stephen Hammer* 
Chair funded in part by 
Dr. Michael Fisher Sandler 
Debra Nagy 


OBOE 
Lani Spahr 


String players are listed alphabetically within each section, after the prinicipal 


HANDEL AND HAYDN SOCIETY 


CHORUS 


FUNDED IN PERPETUITY BY JANE AND WAT TYLER 


CHORUSMASTER 
John Finney 


The Cabot Family 
Chorusmaster Chair 
in memory of Ned Cabot 


SOPRANO 
Elissa Alvarez 
Jennifer Ashe 
Jessica Cooper 
Monica Hatch 
Shannon Larkin 
Jessica Petrus 
Margot Rood 
Erika Vogel 
Teresa Wakim 
Brenna Wells 


ALTO 

Julia Cavallaro 
Douglas Dodson 
Mary Gerbi 
Katherine Growdon 
Catherine Hedberg 
Margaret Lias 
Thea Lobo 
Miranda Loud 
Emily Marvosh 
Reginald Mobley 


BASSOON 
Andrew Schwartz* 
Marilyn Boenau 


HORN 
R.J. Kelley* 
Grace & John Neises Chair 


TRUMPET 
Jesse Levine* 
Bruce Hall 
Paul Perfetti 


TIMPANI 

Jonathan Hess* 
Barbara Lee Chair in 
memory of John Grimes 


ORGAN/HARPSICHORD 
lan Watson* 

Organ Chair funded 

in memory of 

Mary Scott Morton 


ORGAN 
Justin Blackwell 


t Concertmaster 
* Principal 


TENOR 

Matthew Anderson 
Jonas Budris 
Marcio de Oliveira 
Thomas Gregg 
Craig Hanson 
Randy McGee 
Alex Powell 

Stefan Reed 


BASS 

Jonathan Barnhart 
Glenn Billingsley 
Woodrow Bynum 
Jacob Cooper 
Thomas Dawkins 
David McFerrin 
Paul Max Tipton 
Donald Wilkinson 
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Wishing the Handel & Haydn Society 
the best with your 2013-2014 Season! 


We can give you a hand 
with all your printing needs. 
By managing and 
coordinating every step 
along the way, we can 
handle all aspects of the 
printing process.We 

have what it takes to 

be your printing 

solutions partner. 


At the Graphic Group, 
we know what it takes to 
make your print projects fly. 


Put our experience to work 
for you. Call us today at 
781-229-1500. 

Discover how we 

can become the single 
resource for all your 
business’ printing needs. 


3 


203 Middlesex Turnpike 
- Burlington, MA 01803 
the graphic a¥ group mi 781-229-1500 
FAX 781-229-1510 
wes thegraphicgroup.com 
YOUR PARTNER FOR PRINTING SOLUTIONS Fi thegraphicgroup 





16 HANDELANDHAYDN.ORG 


PROGRAM NOTES 


BACH MASS IN B MINOR 


A letter to the editor published in The 
Boston Herald on February 20, 1887 
explained why the Handel and Haydn 
Society had decided to present J.S Bach’s 
Mass in B Minor the following week: 


“When two years ago, the bi- 
centenary of Handel and Bach was 
celebrated, we fe/t exceedingly sorry 
that that occasion passed by without a 
production of Bach’s grandest choral 
composition, which in its entirety 
never had been given in this country.” 


Although the H&H performance on 
February 27, 1887 was not technically the 
American premiere (that was in Cincinnati 
in May 1886), nor was it complete, the 

' significance of this work was not lost on 
19th-century performers or audiences. 
One reason for the excitement over the 
Mass in B Minor was the availability of the 
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Johann Sebastian Bach by Elias Gottlob Haussmann 


score, precipitated by the publication of 
an edition by the Bach Gesel/schaft (Bach 
Society), a group formed in 1850, and 
dedicated, in part, to publishing all the 
known works of the composer. 


Exactly when Bach began working on 
the Mass in B Minor is not known with 
certainty; however, scholars generally 
concur that between August 1748 and 
October 1749, Bach gave the work his 
most devoted attention. That does not 
mean that he composed the Mass in that 
short span of time. In fact, Bach had 
composed portions of the Mass much 
earlier. 


For his second Christmas in Leipzig 
(1724), Bach composed a Sanctus in D 
Major (BWV 232); this Sanctus would 
eventually become part of the Mass 

in B Minor. Similarly, he composed a 


Missa (Kyrie and Gloria movements) 

that was offered to Friedrich August 

Il, Elector of Saxony, in the summer of 
1733. Bach hoped to receive a court title 
and promised to compose more Kyrie/ 
Gloria settings for the Elector’s Court in 
Dresden. In 1736, he was granted the title 
he requested and over the next few years 
composed other Missa settings. 


The settings for Friedrich August II 

may have sparked Bach’s musical 
imagination, because in the 1740s, he 
began experimenting with different 
ways to set the first line of the Credo, 
the third movement of the Mass. These 
many years spent setting some mass 
texts (Kyrie, Gloria, Sanctus) and studying 
others (Credo) came to fruition in the 
late 1740s with the Mass in B Minor. The 
genesis of the Mass is consistent with 
the composer’s thorough treatment of 
musical genre. Unlike other Bach works, 
the Mass in B Minor was not known to 
have been written for a specific occasion; 
the reason Bach composed it probably 
rests on his natural tendency to create 
comprehensive works. The Sanctus 
from 1724 and the Missa from 1733 
provided the nucleus for a larger-scale 
composition, an opportunity for the 
composer to explore a new combination 
of sounds, textures, and musical styles. 


The text of the first movement of the 
Mass, Kyrie, is divided into three almost 
identical lines. Bach follows this division 
and composes three interrelated sections 
of music. The solemn tone of the Kyrie 

is set by the orchestra, which includes 
the sweeter, less-piercing edge of the 
oboe d’amore. This section is a fugue 
consisting of successive entrances of the 
same melody in alternation with other 
music. The primary melody begins with 
a distinctive rhythm, but on one pitch. 
Then the melody rises and falls, finding 
its way to a conclusion. By this point, 

the next line has entered (with the same 
melody). In this way, Bach constructs 

a fugue that feels something like a 
pilgrimage. The sense of a journey is also 
reflected in the steadily pulsing rhythm. 


The unison violins and lack of imitation 
convey avery different feeling in the 


Leipzig and the World Beyond 


1685 Johann Sebastian Bach born on 
March 21. 


1687 Leipzig Stock exchange building 
completed in Naschmarkt square. 


1690 John Locke’s Essay Concerning 
Human Understanding published. 


1692 Salem Witch Trials. 


1693 Leipzig Opera founded, the third 
oldest opera organization in 
Europe. 


1696 Peter the Great becomes sole ruler 
of Russia. 


1698 Bartolomeo Cristofori begins 
work on a harpsichord that can be 
played “piano e forte” (soft and 
loud). 


1701 Leipzig streets lit by about 7OO oil 
lamps. 


1701 Yale University founded. 


1702 Leipzig Collegium Musicum 
founded by Georg Philipp 
Telemann. . 


1704 Boston News-/etter published, 
the first successful newspaper in 
America. 


1704 Romanus house completed. Begun 
in 1701, it was built for the mayor of 
Leipzig and sparked a surge of new 
construction in the city. 


1706 Benjamin Franklin born in Boston. 


1712 The Rape of the Lock published by 
Alexander Pope. 


1718 Francois-Marie Arouet (1694-1778) 
takes the name Voltaire. 


1719 The Breitkopf publishing house 
founded by Bernhard Christoph 
Breitkopf (1695-1777) in Leipzig. 


1720 Leipzig’s opera house closes. 


1724 German philosopher Immanuel 
Kant born. 


1739 David Hume publishes A Treatise of 
Human Nature. 


1743 American Philosophical Society 
founded in Philadelphia by 
Benjamin Franklin. 


1743 Grosses Concert musical society, 
the foundation of the Gewandhaus 
Orchestra, presents its first 
concerts in private homes. 


1746 Princeton University chartered. 


1750 Bach dies on July 28. 
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Christe. Bach’s use of the high range 
(sopranos and violins) lends a feeling of 
lightness to this section that is confirmed 
both melodically and rhythmically. This is 
a more personal interpretation, reflecting 
the change from the more imposing 

text “Lord have mercy” to the more 
approachable “Christ have mercy.” 


In the last section of the movement, the 
Kyrie text returns and Bach returns toa 
fugue, but supplants the restless nature of 
the first Kyrie with a more ethereal sound. 
He achieves this by using the instruments 
to double (play the same pitches as) the 
voice parts, suggesting, as he did in the 
Christe section, a sense of unity. Also 
changed is the rhythmic propulsion so 
evident in the first Kyrie; Kyrie Il is less 
about a journey and more about repose. 


The solemnity of the Kyrie movement is 
offset by the joyous exclamations of the 
Gloria. Bach employs the five-part chorus 
with the full instrumental ensemble, 
replacing the oboe d’amore with the 
standard oboe to proclaim the opening 
of this movement. Fully aware of the 
origins of the opening text (the angels 
announcing Christ’s birth), he creates 
sixteen individual musical lines, each 
distinctive yet combined to an exuberant 
whole. 


The “Et in terra pax” is a fugue for chorus 
with a gently rising melody that Bach 
uses almost like a refrain, returning to 

it for text and musical emphasis, while 
the “Laudamus te,” a section scored for 
solo violin and soprano, is a profusion of 
embellishments and melodic figures that 
turn and leap. 


Each section, whether for chorus or 
soloist, never fights against the meaning 
of the text, and the “Quoniam tu solus 
sanctus,” which is elided with “Cum 
Sancto Spiritus,” alternates dance-like 
sections with fugue, but with the feeling 
of joy that characterizes the Gloria’s 
opening. 


-Bach titled the Credo movement 
Symbolum Nicenum (Nicene Creed). This 
text, the longest of the Mass Ordinary, 
is the statement of faith by the believer. 
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In his interpretation of the Credo text, 
Martin Luther had divided it into three 
segments that corresponded to the 
Father, Son, and Holy Spirit. Bach may 
have had this division in mind as part of 
an overall approach to organizing this 
movement musically. 


Bach bases the opening of the Credo 
ona single medieval chant that was 
still in use in German churches in 

the 17th century. He borrows three 
melodic segments from this chant, 
one for the Credo section and two for 
the “Confiteor.” In the latter section, 
he divides the text into two parts and 
writes a melody that incorporates 

a chant segment into each part. 


The Mass Ordinary 


The five texts of Bach’s Mass in B Minor 
come from the Mass Ordinary (texts for the 
service that do not change from day to day), 
and contain prayers for mercy and hymns of 
praise, surrounding a statement of faith. 


The Kyrie eleison (Lord have mercy) is a 
Latin transliteration of a pre-Christian Greek 
text. 


A prayer of praise and petition, the Gloria, 
also called the Greater Doxology, begins 
with “Gloria in excelsis Deo,” the words the 
angels used to proclaim Christ’s birth in 
Luke’s Gospel. 


The Credo (| believe), the longest text of the 
Ordinary, is the statement of beliefs. 


The text of another prayer of praise, 
the Sanctus, comes from the Old 
Testament Book of Isaiah. The second 
part, the Benedictus, is taken from the 
New Testament account of Jesus’ entry 
into Jerusalem. Both the Sanctus and 
Benedictus conclude with “Osanna in 
excelsis” (Hosanna in the highest). 


The Agnus Dei (Lamb of God) is a prayer of 
supplication. It consists of a three-part text; 
the first two lines are an exact repetition, 
while the third line concludes with “Dona 
nobis pacem” (Grant us peace). 


ESD 
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Bach further unifies the Credo and 
“Confiteor,” the outermost portions of 
the movement, by setting the texts in 
a similar musical style. These sections 
create a kind of musical boundary, the 
center of which is the “Crucifixus.” 


The central point of faith for the 
believer, Christ’s crucifixion, is also the 
central point of the Credo movement. 
Bach constructs a symmetrical form 
around the “Crucifixus” with the same 
arrangement of movements reflected 
on either side of it. He borrowed the 
music for this section from a cantata he 
had composed in 1714, the first cantata 
he wrote when he was promoted at the 
Weimar court. The text of that cantata 
began with the trials of the believers 
“who carry the sign of Jesus.” This direct 
reference to Christ carrying the Cross 
inspired Bach to write a bass line that 
sinks step by step. In adapting that bass 
line for the “Crucifixus,” Bach added 
rhythmic motion and emphasis in the 
upper strings and flute; in this version 
each step is heard, even dwelt on, before 
moving to the next. 


After the devastation of the “Crucifixus,” 
the “Et resurrexit” is nothing short of 
unbridled joy. A clearly defined beat and 
triple meter evoke a dance while the 


Oboe d’amore 


The oboe d’amore (“love oboe,” in Italian) 
iS a mezzo-soprano instrument tuned a 
minor third lower than the regular Baroque 
oboe, and is distinguished by a cupped 
bell similar to today’s English horn. Its 
sound can vary from plaintive or lyrical 

to rustic. Bach used this oboe as the 
obligato instrument for two arias in the 
Mass in B Minor: in the Qui sedes, a solo 
oboe d’amore describes Jesus sitting at 
the right hand of the Father, and in Et in 
spiritum, a jovial, pastoral-sounding pair of 
instruments evokes the Holy Spirit. 


—Stephen Hammer, 
H&H’s Principal Oboe 


trumpets, timpani, and predominantly 
rising lines emphasize and underscore 
the text. 


Bach adapted his Sanctus (1724) for 
the Mass in B Minor. He retained the 
six-part chorus and three oboes from 
the original, which gives a new fullness 
to the sound. That fullness is amplified 
as the composer divides the chorus into 
high and low voices, accompanying the 
high voices with strings and the low with 
brass and oboe. Although Bach returns 
to the Sanctus setting like a refrain, 
each iteration is slightly altered. No less 
uplifting, the “Pleni” section is set as a 
fugue while the “Osanna” sections are 
set for two choirs and orchestra. Bach’s 
setting is continually varied, but always 
reminds the listener that both heaven 
and earth join in this song of praise. 


The text of the Agnus Dei contains three 
lines; two lines are identical in their plea 
for mercy and the third ends differently, 
with a prayer for peace. Perhaps 
because of the similarity between this 
text and that of the first movement, Bach 
sets the Agnus Dei as an aria, reminding 
the listener of the Christe section of 

the Kyrie movement. What may seem 
unusual is the composer’s setting for the 
final line of the movement, “Dona nobis 
pacem” (Grant us peace). While the text 
might suggest a more contemplative 
treatment, Bach chooses to return to 
music from the Gloria movement. It was 
common for composers to unify a mass 
setting by revisiting music from one of 
the opening movements and so Bach 
revives the “Gratias agimus tibi” music, 
which was itself a borrowing from an 
earlier cantata. 


The dual nature of much of Bach’s 
music—that individual pieces as exquisite 
as they are challenging, when taken in 
context of the complete work, create a 
whole that truly exceeds the sum of its 
parts—is evident in the Mass in B Minor. 
With its variety of musical textures, 
styles, and instrumental combinations, 
it is a culminating achievement for the 
composer and a work that transcends 
ideology. 


©Teresa M. Neff, PhD, 2013 
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It’s your BSO. 



















October 3-8 
PROKOFIEV, Stéphane Denéve, conductor 


Yo-Yo Ma, cello 
SHOSTAKOVICH, PROKOFIEV Suite from The Love 


& STRAUSS of Three Oranges 
OCT 3 THUR 10:30AM SHOSTAKOVICH Cello Concerto No.1 


OCT 3 THUR 8PM STRAUSS Ein Heldenleben 
OCT 4 FRI 1:30PM Yo-Yo Ma 


OCT 5 SAT 8PM* 
oct 8 TUE 8PM 





* Sponsored by EMC Corporation 


October 10-12 
MENDELSSOHN, Thomas Adés, conductor 


“ MENDELSSOHN Overture, 
ADES, IVES, & FRANCK The Hebrides (Fingal’s Cave) 


OCT 10 THUR 8PM ADES Polaris 


OCTITFRISPM iVec Orchestral Set No. 2 
OCT 12 SAT 8PM FRANCK Symphony 
(Oct. 10 and 12 only) 





BERNARD HAITINK 
CONDUCTOR EMERITUS 


Thomas Adés 


October 17-19 


WAGNER, MOZART, Andris Nelsons, conductor 
& BRAHMS Paul Lewis, piano 


Rete Hite wter ik, WAGNER Siegfried Idyll 
i 3 MOZART Piano Concerto No. 25 
OCT 17 THUR 8PM : 
in C, K.503 





OCT 18 FRI 1:30PM 


aye TENG err BRAHMS Symphony No. 3 


Andris Nelsons 


OPEN REHEARSALS ARE NOTED IN LIGHT TYPE 


— 


617-266-1200 - bso.org - TICKETS: $18-S130 — ssmphom tn 
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PROGRAM TEXTS 


I. MISSA 
KYRIE 


Chorus 
Kyrie eleison. 


Duet (Margot Rood, soprano |; Thea 
Lobo, soprano II) 
Christe eleison. 


Chorus 
Kyrie eleison. 


GLORIA 


Chorus 
Gloria in excelsis Deo, et in terra pax 
hominibus bonae voluntatis. 


Aria (Catherine Hedberg, soprano |) 
Laudamus te, benedicimus te, adoramus 
te, glorificamus te. 


Chorus 
Gratias agimus tibi propter magnam 
gloriam tuam. 


Duet (Teresa Wakim, soprano; Matthew 
Anderson, tenor) 

Domine Deus, Rex coelestis, Deus Pater 
omnipotens. Domine Fili unigenite, Jesu 
Christe. Domine Deus, Agnus Dei, Filius 
Patris. 


Chorus 

Qui tollis peccata mundi, miserere 
nobis. Qui tollis peccata mundi, suscipe 
deprecationem nostram. 


Aria (Margaret Lias, alto) 
Qui sedes ad dexteram Patris, miserere 
nobis. 


Aria (Woodrow Bynum, bass) 
Quoniam tu solus sanctus, tu solus 


Dominus, tu solus altissimus, Jesu Christe. 


Chorus 
Cum Sancto Spiritu in gloria Dei Patris, 
Amen. 


22 


Lord, have mercy. 


Christ, have mercy. 


Lord, have mercy. 


Glory to God in the highest, and peace on 
earth to men of good will. 


We praise you, we bless you, we worship 
you, we glorify you. 


We give you thanks for your great glory. 


Lord God, King of Heaven, God the Father 
Almighty. Lord only-begotten Son, Jesus 
Christ. Lord God, Lamb of God, Son of the 
Father. 


You who take away the sins of the world, 
have mercy on us. You who take away the 
sins of the world, hear our prayer. 


You who sit at the right hand of the Father, 
have mercy on us. 


For you alone are holy, you alone are Lord, 
you alone are the Most High, Jesus Christ. 


With the Holy Ghost in the glory of God 
the Father, Amen. 
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ll. SYMBOLUM NICENUM 


Chorus 
Credo in unum Deum. 


Chorus 
Patrem omnipotentem, factorem coeli et 
terrae, visibilium Omnium et invisibilium. 


Duet (Jessica Petrus, soprano; Katherine 
Growdon, alto) 

Et in unum Dominum Jesum Christum, 
fillum Dei unigenitum, et ex patre natum 
ante omnia saecula, Deum de Deo, lumen 
de lumine, Deum verum de Deo vero. 
Genitum non factum, consubstantialem 
Patri, per quem omnia facta sunt. Qui 
propter nos homines et propter nostram 
salutem descendit de coelis. 


Chorus 
Et incarnatus est de Spiritu Sancto, ex 
Maria virgine; et homo factus est. 


Chorus 
Crucifixus etiam pro nobis sub Pontio 
Pilato, passus et sepultus est. 


Chorus 

Et resurrexit tertia die secundum 
Scripturas, et ascendit in coelum, sedet 
ad dexteram Patris, et iterum venturus 
est cum gloria, judicare vivos et mortuos, 
cujus regni non erit finis. 


Aria (David McFerrin, bass) 

Et in Spiritum Sanctum Dominum, 

et vivificantem, qui ex Patre Filioque 
procedit, qui cum Patre et Filio simul 
adoratur, et conglorificatur, qui locutus 
est per Prophetas. Et unam sanctam 
catholicam et apolstolicam eccelsiam. 


Chorus 

Confiteor unum baptisma in remissionem 
peccatorum, et expecto resurectionem 
mortuorum, et vitam venturi saeculi. 
Amen. 
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| believe in one God. 


The Father, the almighty, maker of heaven 
and earth, of all that is, seen and unseen. 


And in one Lord Jesus Christ, the 
only-begotten son of God, eternally 
begotten of the Father, God of God, light 
of light, true God of true God. Begotten, 
not made, being of one substance with the 
Father, by whom all things were made. For 
us and for our salvation He came down 
from heaven. 


And was incarnate by the Holy Ghost from 
the Virgin Mary, and was made man. 


He was crucified for us under Pontius 
Pilate; He died and was buried. 


On the third day He rose again according 
to the Scriptures; He ascended into 
heaven, and is seated at the right hand 
of the Father; He will come again in glory 
to judge the living and the dead, and His 
kingdom will have no end. 


And in the Holy Ghost, the Lord, the giver 
of Life, who proceeds from the Father and 
the Son; with the Father and the Son He is 
worshipped and glorified, He has spoken 
through the prophets. And in one holy 
catholic and apostolic Church. 


| acknowledge one baptism for the 
forgiveness of sins; | look for the 
resurrection of the dead, and the life of the 
world to come. Amen. 
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Ill. SANCTUS 


Chorus 
Sanctus, Sanctus, Sanctus, Dominus Deus 


Sabaoth. Pleni sunt coeli et terra gloria tua. 


IV. OSANNA, BENEDICTUS, AGNUS DEI 
ET DONA NOBIS PACEM 


Chorus 
Osanna in excelsis. 


Aria (Stefan Reed, tenor) 
Benedictus qui venit in nomine Domini. 


Chorus 
Osanna in excelsis. 


Aria (Emily Marvosh, alto) 
Agnus Dei qui tollis peccata mundi, 
miserere nobis. 


Chorus 
Dona nobis pacem 


Holy, holy, holy, Lord God of Hosts. Heaven 
and earth are full of your glory. 


Hosanna in the highest. 


Blessed is He who comes in the name of 
the Lord. 


Hosanna in the highest. 


Lamb of God, who takes away the sins of 
the world, have mercy on us. 


Grant us peace. 


Your city. 
Your stories. 
Your way. 


| Brazilian troupe's hip-hop 
ghakes off cliches 
bynes 


Find all the latest news 
on the topics you care 


about most with the new 
Boston Globe iPhone App. 


Download the App today. 


BECKET — Anyone who sn = The 0 n Gl b c 


BostonGlobe.com 


f= Available on the 
Ls App Store 
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JOIN HANDEL AND HAYDN FOR THESE 
UPCOMING FREE PERFORMANCES IN THE 
COMMUNITY: 


The Magic of Mozart: Family Opera Day at the BPL 
Saturday, September 28, 2013, lpm 
Boston Public Library Central Branch, Copley Square 


As part of Boston’s inaugural ArtWeek, H&H collaborates with Boston Lyric Opera, 
Boston Public Library, and Zoo New England to present a free family event highlighting 
Mozart’s The Magic Flute. Hear the H&H Youth Chorus perform the beloved Papageno- 
Papagena duet, explore and sing along to Mozart’s magical score, and meet special 
animal guests. Young visitors can create a costume or set piece of their own in craft 
activities. 


BLO LA 


BOSTON NC OPERA dh eh eet 


Franklin Park Zoo @ Stor 





Opening Our Doors 2013 
Monday, October 14, 2013 (Columbus Day), llam HANDEL AND HAYDN YOUTH CHORUS 
NEC’s Jordan Hall 


Laura Gulley, violin 
Julia McKenzie, violin 
Anne Black, viola 
Sarah Freiberg, ce/lo 


Haydn: String Quartet in C Major, Op. 20, No. 2 
Mozart: String Quartet in B-flat Major, K. 575 


H&H presents the Rowe’s Lane Quartet in a free performance of works by two of the 
greatest composers of.all time, Haydn and Mozart. Hear our musicians share their 
knowledge and demonstrate their virtuosity in this intimate performance and discussion, 
part of the Fenway Alliance’s annual Opening Our Doors festival. 


Learn more about H&H’s community programs at: 
handelandhaydn.org/education/community-programs 
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HIGHLAND STREET FOUNDATION 
PRESENTS 


ARTWEEK 


BOLD. CREATIVE. UNIQUE. 


EXPERIENCE 
ARTWEEK BOSTON 


SEPTEMBER 27-OCTOBER 6, 2013 





LEARN MORE ANO VIEW A FULL SCHEDULE OF EVENTS AT 
ARTVVEEKBOSTON.ORG 





BICENTENNIAL BEAT 
BACH MASS IN B MINOR 


Bach’s Mass in B Minor was not performed publicly 
in its entirety until 1859; The first U.S. performance 
took place in Cincinnati, Ohio, in 1886, when less 
than half of the Mass was sung. Handel and Haydn 
Society gave the Boston premiere of excerpts on 
February 27, 1887, consisting of six choruses and six 
arias. 


An advertisement in the Hera/d on February 20, 
1887, promised, “This concert will close by 9:30 p.m.” 
The notice goes on to read: 


Boston Music HALL, 
SUNDAY, 
FEBRUARY 27, 1887, 





“While reluctance to abridge an entire composition AT 7.80 O'CLOCK P. M 
often necessitates undue /ength in oratorio concerts, f : : 

oe oe BAcH’s MASS IN B MINOR 
yet, on this occasion no pretense of giving the Mass : J AVAL oi A 

é (SELECTIONS) 

as a whole is made, and consequently, the Society 
; bent Mises ANY 
is free to promote the comfort of the audience and HILLER’S SONG OF VICTORY. 
the convenience of such as reside out of town, by Miss LILLI LEHMANN, Sornavo. 

2 Miss MARY H. HOW, Cownrravro. 
constructing a programme that may be performed Mx. GEORGE J. PARKER, Tron. 
within the limit of two hours eos Mr. JACOB BENZING, Bass. 

Mr. CARL ZERRALIN, Coxpecror. 
Mr. B. Jd. LANG, OrGanist. 
This weekend’s concerts are H&H’s sixth Mn. FRANZ KNEISEL, Leaver. 
performance of the complete Mass. The first Sen 9 Wares; ant aime 
complete performance, conducted by Thomas tf pp ticcrpet <tendles 








nd at the Music Hall; p: 





Dunn, took place in 1977—some 90 years after the 
Boston premiere. 


Program from the first H&H performance of Bach’s 
Notice how the size of the H&H chorus and orchestra Mass in B Minor, February 27, 1887. Although Boston 
critics considered the concert a success, 
has decreased over the years: 


the endeavor lost $88.09. 
1887 1977 1981 


Te fe [= 





In 1981, conductor Thomas Dunn experimented with 
the practice of using “concertists” (Solo singers) 

along with “ripienists” (chorus members) to create a 
more concerto-like sound in the choruses, a practice 
linked to how Bach performed some of his cantatas. 


With the performances in 1985 (to celebrate Bach’s 
300th birthday), 1990 (with an added performance 
‘at Lincoln Center in New York), and 2002, the size 
of the ensemble settled to 60-70, about the same 
number we hear today. 
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Kick-off @10:00 am 
The First Church of Christ, Scientist 
200 Mass Ave, Boston 
www.fenwayalliance.org 





_f Fenway Culture Boston 


uli FROM THE TOP 


WITH HOST CHRISTOPHER O'RILEY 


“A feel good showcase of youthful classical talent.” 
-The Boston Globe 


LIVE IN BOSTON! 
SUNDAY, OCTOBER 6 at 2:00 PM 
NEC's Jordan Hall 


Reserved seating from $27-$37 ¢' AY 
617-585-1260 or ‘Z 
fromthetop.org/boston-tickets 
Recommended for ages 7 and up 


TUNE IN WEEKLY 


Sundays at 11:00 AM on 
Classical New England 99.5 FM 








SNNNNANANARARY! 





elare) coma @r-Tiaiiem@elalalialelar-lin) 
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THE KAREN S. AND GEORGE D. LEVY 
EDUCATIONAL OUTREACH PROGRAM 


The Karen S. and George D. Levy Educational 
Outreach Program provides music education 
for children in communities throughout eastern 
Massachusetts through four main components: 


The Vocal Apprenticeship Program (VAP) 
provides talented young singers in grades 3-12 the 


opportunity to sing in a chorus, learn music theory, 


perform with professional musicians, and receive 
private voice instruction. 


The Vocal Quartet, comprised of H&H professional 
singers, visits schools with original presentations 
designed to teach music history in an entertaining, 
age-appropriate way. 


Collaborative Youth Concerts bring choirs from 
Greater Boston area high schools together to 
perform alongside Handel and Haydn Society 
musicians in their home communities and 
Symphony Hall. 


Coaching and masterclasses led by Handel! and 
Haydn Society musicians and conductors are 
offered to high school choruses and soloists, as 
well as college ensembles. 


See the Educational Outreach Program in action: 
handelandhaydn.org/education 


Support the Educational Outreach Program 


with a gift to the Annual Fund: 
handelandhaydn.org/support 
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Upcoming Performances 


WINTER CHORAL CONCERT 
Dec 7, 2013, at 8pm 
United Parish of Brookline 


VAP CHOIRS AT HOLIDAY SING 
Dec 14, 2013, at lam and 2pm 
Great Hall at Faneuil Hall 


For audition and 

enrollment information, visit 
handelandhaydn.org/education/ 
vap/enrollment 
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= MUSIC AND DANCE 


FROM THE FAR AND NEAR CORNERS OF THE GLOBE 


JORGE DREXLER 


10/6, BERKLEE PERFORMANCE CENTER 


GREG BROWN 


11/1, SOMERVILLE THEATRE 


JOSHUA REDMAN QUARTET 


with Aaron Goldberg, Reuben Rogers & Gregory Hutchinson 


11/8, BERKLEE PERFORMANCE CENTER 


STEPHEN PETRONIO COMPANY 


11/15-11/17, THE ICA/BOSTON 


YAMATO: 
The Drummers of Japan 


11/23, SANDERS THEATRE 


AND MORE! 


FORTICKETS AND INFORMATION 6 17.8 76.4275 www.WorldMusic.org 


singers 





Cantata Singers’ 50th Anniversary Season— 
bound together by the music that inspired our 
founders to start singing together, the cantatas 
of J.S. Bach—celebrates the beauty, richness, 
and joy of the choral-orchestral canon. Join us! 


Buy tickets! 

Subscription packages start at $69 

Single tickets $19-$56 

Student, senior, and group discounts available 


Call 617-868-5885 
or visit cantatasingers.org 
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CANTATA SINGERS 


50 Anniversary Season 2013-14 


David Hoose, Music Director 


A Celebration of Bach Cantatas 

Fri, Sept 20, 2013 / 8 pm at NEC’s Jordan Hall 

A reprise of our inaugural program, J.S. Bach cantatas BWV 131, 82 and 
72, with James Maddalena and a special post-concert anniversary party. 


Monteverdi Vespers of 1610 
Sat, Dec 7, 2013 / 8 pm at St. Paul’s Church, Cambridge 


Finally, a Cantata Singers holiday season performance! 


Mendelssohn Elijah 
Sat, Feb 22, 2014 / 8 pm at NEC’s Jordan Hall 


A free concert featuring Mark Andrew Cleveland in the title role. 


Bach, Zelenka, and Harbison World Premiere 

Fri, May 9, 2014 / 8 pm at NEC’s Jordan Hall 

Co-commissioned with Emmanuel Music, John Harbison’s Supper at 
Emmaus is paired with Bach’s setting of the same text, cantata BYV 6, 
and music by our newest muse, Baroque composer J.D. Zelenka. 
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COLLABORATIVE YOUTH CONCERT STUDENTS JOIN H&H’S ORCHESTRA ONSTAGE AT SYMPHONY HALL. PHOTO: JULIAN BULLITT 


SUPPORT THE HANDEL AND HAYDN SOCIETY 
AND TRANSFORM LIVES THROUGH MUSIC 


“The music just came to life. It inspired us 
to be the best we could possibly be.” 


-NAOMI, BROCKTON HIGH SCHOOL 


Consider playing a vital role in the life of the 


Handel and Haydn Society by becoming a donor. 


Annual Fund contributions support all of H&H’s 
performances, artistic initiatives, recording 
projects, community partnerships, and extensive 
array of educational opportunities. 


To become a donor, please contact 

Meagan McMullen, Associate Director, Annual 
Fund, at mmcmullen@handelandhaydn.org or 
617 262 1815. You can also make a gift at the 
Patron Information table at today’s performance 
or online at handelandhaydn.org/support. 


To explore the benefits of giving, 
visit handelandhaydn.org/support/benefits. 
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$1,000 presents a free 
community concert by 
H&H musicians. 


$500 funds a school visit by 
the Vocal Quartet. 


$250 enables the Young 
Men’s Chorus to participate 
in a workshop given by a 
collegiate choir. 


$100 tunes the harpsichord 
for one rehearsal. 


$75 enables a student or 
individual in need to experience 
an H&H concert through 

the Heartstrings program. 
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Individual Donors 


Handel and Haydn Society is grateful for the generous support of the following 
individuals who have made gifts to the Society’s Annual Fund as of September 1, 2013. 


COMPOSERS’ CIRCLE 


Handel and Haydn Circle 
($50,000 and above) 
Fay Chandler 

Michael Scott Morton 
Jane & Wat Tyler 


Bach Circle 
($20,000 to $49,999) 
Amy S. Anthony 
Julia D. Cox 
Willma H. Davis 
Deborah & Robert First 
Joseph M. Flynn 
Nicholas & Paula Gleysteen 
Karen Secunda Levy 
Robert H. Scott & Diane T. Spencer 
Susan M. Stemper & 
Peter Lieberwirth 
The Estate of Koen & 
Bartha Van Opijnen 
Wilson Family Foundation 
Christopher R. Yens & 
Temple V. Gill 
One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Platinum Baton 
($10,000 to $19,999) 
Allison & William Achtmeyer 
Louise & Thomas Cashman 
David B. Elsbree & 

Lorraine Gilmore 
Todd Estabrook & John Tenhula 
Howard & Darcy Fuguet 
Gergen Family Fund 
John & Pamela Gerstmayr 
Ellen & John Harris 
Mr.* & Mrs. J. Robert Held 
Anneliese & J. Thomas Henderson 
Mr. & Mrs. Amos B. Hostetter Jr. 
Winifred |. Li & William P. Oliver 
Laura M. & Thomas R. Lucke 
Jane E. Manilych & 

Prof. W. Carl Kester 
Walter Howard Mayo 
Anthony T. Moosey 
Betty Morningstar & 

Jeanette Kruger 
Stephen Morrissey 
Mary & Sherif Nada 
Emily F. Schabacker 
Estate of Rheua Stakely* 
Jeffrey S. & Linda H. Thomas 
Nancy & Michael Tooke 
Judy & Menno Verhave 
Thomas & Jane Watt 
Elizabeth & Robert Wax 
Kathleen & Walter Weld 
Janet & Dean Whitla 
John J. Winkleman Jr. 
Jean & Ron* Woodward 
One Anonymous Donor 


Gold Baton 
($5,000 to $9,999) 
Carolyn & William Aliski 
Rob & Nancy Bradley 
John F. Cogan & Mary L. Cornille 
William & Sally Coughlin 
Nancy & Bill Hammer 
Judith & Mark King 
Seth A. & Beth S. Klarman 
Pamela Kohlberg & A. Curt Greer 
Janina Longtine 
Lois Lowry & Martin Small* 
Peter G. Manson & Peter A. Durfee 
Kathleen McGirr & Keith Carlson 
James Millea & 

Mary Ellen Bresciani 
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Maurice M. Pechet Fund on behalf 
of Mrs. Carol A. Pechet 
Samuel D. Perry 
Douglas Reeves & 
Amy Feind Reeves 
Mr. & Mrs. Timothy C. Robinson 
George & Carol Sacerdote 
Stanley & Kay Schlozman 
Robert N. Shapiro 
Nancy & William Whitney 
Mr. Charles O. Wood III & 
Mrs. Miriam M. Wood 
Laima & Bertram Zarins 
Two Anonymous Donors 


Silver Baton 

($2,500 to $4,999) 
Richard & Margaret Batchelder 
Afarin & Lee Bellisario 
Jennifer Bemis 

Sidney E. Berger & 

Michele V. Cloonan 
Marie-Hélene Bernard 
Julian & Marion Bullitt 
Betsy Washburn Cabot 
Carroll Cabot in memory of 

Edmund B. Cabot 
John Cornish & Victoria 

Angelatova-Cornish 
John & Maria Cox 
Tom & Ellen Draper 
Roland & Alice Driscoll 
Sylvia Ferrell-Jones 
Stephen & Rhea Gendzier 
Sylvia & Roy A. Hammer 
John Henderson & Belinda Eichel 
Paul V. Kelly & Linda Perrotto 
Nancy Nizel 
Scott & Diane Palmer 
Mr. & Mrs. Rienzi B. Parker Jr. 
Winifred & Leroy Parker 
Mrs. Catherine Powell & 

Mr. Joseph D. Powell 
Judith Lewis Rameior 
Brenda Gray Reny 
Alice E. Richmond & 

David Rosenbloom 
Robert & Rosmarie Scully 
David & Sharon Steadman 
Jolinda & William Taylor 
Cecily Tyler 
Matthew A. & Susan B. Weatherbie 

Foundation 
Two Anonymous Donors 


Bronze Baton 
($1,500 to $2,499) 
Joseph A. Abucewicz 
Kathleen & Robert Allen 

in honor of Joseph M. Flynn 
Martha Hatch Bancroft 
Dr. John D. Biggers & 

Dr. Betsey Williams 
Peter Boberg & Sunwoo Kahng 
Mark C. Brockmeier & Kate Silva 
Polly Brown 
Rick & Nonnie Burnes 
Robert Cotta 
Elizabeth C. Davis 
Roy Du Bois 
Jeffrey & Anne Elton 
Irving & Gloria Fox 
Thatcher L. Gearhart 
Joseph R. Godzik 
Wendy & Clark Grew 
Charles & Lynn Griswold 
Deborah & Martin Hale 
James & Leslie Hammond 
Suzanne & Easley Hamner 
Michael & Joyce Hanlon 

in honor of Joseph M. Flynn 


Dr. & Mrs. John T. Herrin 
Dr. Douglas Horst & 

Ms. Maureen Phillips 
George & Elisabeth Ireland 
Rachel Jacoff 
Prof. Paul Christopher Joss & 

Dr. Rhoda Kupferberg Joss 
Joan G. Kinne 
Neil M. Kulick 
Claire Laporte 
Gary Lee & Janice Glynn 
Robert & Virginia Lyons 
Patricia & Richard MacKinnon 
John & Arlene McLaren 
Robert & Jane Morse 
Rory O'Connor & Claire Muhm 
Patrick & Kendra O’Donnell 
Robert & Debra Polansky 

in honor of Joseph M. Flynn 
Lucien & Martha Robert 
Dr. Michael F. Sandler 
John & Jean Southard 
Edward Tate 
Leon Trilling 
David G. Tuerck & Prema P. Popat 
Katie & Marshall Wolf 
Jeanne W. Yozell 
The Honorable Rya W. Zobel 
One Anonymous Donor 


MUSICIANS’ CIRCLE 


Soloists Circle 

($1,000 to $1,499) 

William & Julia Alexander in 
memory of F. Knight Alexander 

Dr. Ronald Arky 

Joan & Curtis Barnes 

Leo L. Beranek 

Rhys Bowen & Rebecca Snow 

Jane & Christopher Carlson 

Linzee & Beth Coolidge 

Mr. Paul Cully & Ms. Anne Kisil 

Eric & Kitty Davis 

Carolyn & Forbes Dewey 
in memory of Ron Woodward 

Catherine F. Downing 

Maisie & Jefferson Flanders 

Charles & Lynn Griswold 

Barry & Janis Hennessey 

Mr. & Mrs. Eugene D. Hill III 

Rendall & Nancy Howell 

Arthur & Eileen Hulnick 

Ben Kim 

John LaPann 

Nancy & Richard Lubin 

Laura & Scott Malkin 

John & Arlene McLaren 

G. Marshall Moriarty 

Nicolas Muntillo & Sandra Larson 

Esther Nelson & Bernd Ulken 

Ms. Marie B. Normoyle 

Petersen Family Fund 

Susan and Nils Peterson 
Charitable Fund 

Joseph & Deborah Plaud 

Dorothy Puhy & Michael Freedman 

Berit & Philip Rightmire 

Lois C. Russell 

John & Carol Rutherfurd 

Susan Schaefer & Christian Halby 

Arnold & Mary Slavet 

Lionel & Vivian Spiro 

Mr. & Mrs. Theodore E. Stebbins Jr. 

W.M. Thackston 

Heidi Vernon 

Lucas Wegmann 

Three Anonymous Donors 


Chorus Circle 
($500 to $999) 
Marie Audren 
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Individual Donors 


Ellen Barth 

Peter Bishop 

Dr. & Mrs. R. E. Britter 

John Paul & Diane Britton 

Reverend Thomas W. Buckley 

Paul & Patricia Buddenhagen 

Lawrence & Phyllis Buell 

James & Ellen Burns 

Susan Okie Bush 

lan & Kelsey Calhoun 

Paul & Wendy Chieffo 

John & Katharine Cipolla 

John Clark & Judith Stoughton 

Amanda & Robert Crone 

Heather & Jeffrey Curtis 

Peter De Roetth 

F. George Davitt & 
Lynda Ceremsak 

Emily & Jerome Farnsworth 

Benjamin & Sarah Faucett 

John M. Garrison 

Helen & Raymond Goodman 

Nicholas & Marjorie Greville 

Jonathan & Victoria Guest 

John & Olga Guttag 

Carroll & Molly Harrington 

George & Daphne Hatsopoulos 

John & Tessa Hedley-Whyte 

The Ulf B. Heide and Elizabeth C. 
Heide Foundation Charitable 
Trust 

Kyle Hoepner 

Peter & Jane Howard 

Mr. & Mrs. Charles C. Ives 

Ilene & Richard Jacobs 

Brenda Jarrell 

Per & Jan Jonas 

Karen & Barry Kay 

Daniel & Gloria Kearney 

Thomas & Laura Keery 

Alvin Kho 

Margot Kittredge 

Deirdre Kuring 

Jonathan Leavitt 

Timothy McAllister & Beth Lehman 

Audrey McCarthy & John Hoye 

Michael Mcchaill 

William B. McDiarmid 

Jan & Craig McLanahan 

Audrey & Douglas Miller 

John and Susan Morris 

Ms. Marie B. Normoyle 

H. Peter Norstrand & 
Katherine Tallman 

Anna Onishi 

Everett W. Page* 

Guy & Stella Parry 

Dana & Carolyn Pope 

Ellen Powers 

Thomas & Donna Quirk 

Paul Rabin & Arlene Snyder 

Emily & Stefan Reed 

Thomas E. Reilly, Jr. and 
Elizabeth A. Palmer Gift Fund 

Arthur & Elaine Robins 

Cheryl K. Ryder 

Kenneth B. Sampson 

Elizabeth M. Sanning 

John & Anne Schiraga 

Robert & Catherine Schneider 

Beverly Simpson 

Stephani & Dennis Smith 

Albert B. Staebler 

Jill Sullivan 

Mary Beth Tabacco & Alan Lawson 

Michael & Terry Taylor 

Mr. & Mrs. David E. Tosi 

Carol Traut 

Anne R. Umphrey 

Elizabeth A. Van Atten & 
Kimberley R. Van Atten 


Dr. and Mrs. Charles Van Buren 
Drs. Kiran & Sumer Verma 
Beth & Frank Waldorf 
Lucy B. Wallace in memory of 
James H. Wallace 
Dr. Arthur C. Waltman & 
Ms. Carol Watson 
Donald and Susan Ware 
Lucas Wegmann 
Patrick & Elsie Wilmerding 
David & Evelyn Yoder 
Margot T. Young /n honor of 
Kathleen & Walter Weld 
Four Anonymous Donors 


Orchestra Circle 

($250 to $499) 

Dorothy Africa & Guy Fedorkow 
Dr.* & Mrs. F. Knight Alexander 
Julio Ayala 

Harriet C. Barry 

Joseph Basile & Sheelah Sweeny 
Elaine Beilin & Robert Brown 
Rev. Kazimierz Bem 

Bennett Beres & Ellen Eisenberg 
Kathe & Dave Bernstein 

Lynn Harllee Bichajian 

Heather & Tom Blake 

Therese Bluhm 

Richard H. & Joan C. Bowen 
Gaby & Bob Bradley in memory of 

Ron Woodward 
Spyros Braoudakis 
Nicholas & Margaret Brill 
David & Barbara Bristol 
Dr. & Mrs. R. E. Britter 
Joyce & Larry Brooks 
Mary Broussard 
Deborah Brunet in memory of 

Dr. Paul Mendelsohn 
Robert Burger 
Fred and Edith Byron 
Ronald & Elizabeth Campbell 
Sarah M. Carothers & 

Duncan G. Todd 
Holly & William Carter 
Mary & Eugene Cassis 
Melissa Chase & K. E. Duffin 
Megan Christopher & 

Richard Aslanian 
John & Katharine Cipolla 
Christine A. Coakley 
Roger Colton & Anne Lougée 
Mark & Jennifer Conrad 
John Constable 
Robert V. Costello 
Paul Cousineau & 

Patricia Vesey-McGrew 
Jane Crandell & Dr. Jonathan Glass 
Cynthia & Harvey Creem 
Amanda & Robert Crone 
William & Joan Crosson 
Mr. & Mrs. John D. Curtin Jr. 
Ann & Elliot Curtis 
Terry Decima 
Duane R. Downey 
Dr. Robert T. Doyle & 

Dr. Mary Ann Nieves 
Christopher Drew 
Charles Duncan 
Judy & Jack Duncan 
Mary K. Eliot 
William & Ann Equitz 
Chris & Karen Erikson 
Louise Fassett 
Mr. & Mrs. Charles S. Faulkner II 
Daniel D. Federman 
Ariella Feller 
Margaret & Andrew Ferrara 
Paula & John Fitzsimmons 
John & Patricia Folcarelli 
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Dan & Lois Frasier 
Edward N. Gadsby 


Paul Gallo & Diana Collazo-Gallo 


Drs. Philip & Marjorie Gerdine 
Jack Gorman 

Mr. and Mrs. Kenneth B. Gould 
Paul & Priscilla Gray 

Carol Griffin 

Mr. & Mrs. Brian M. Griffin 
Carol Griffin 

D. J. Griffith 

Anne H. Gross 

Robert Gunn & Marianne Huss 
Paul & Elizabeth Harrington 
Chris & Susan Harris 

Bernhard & Susan Heersink 
Phillip M. Henry 

Richard & Erica Hiersteiner 
Ingrid & Michael Hillinger 
Thomas Frederick Hindle 
Rose-marie Hobbs 

Jennifer Hochschild & 

C. Anthony Broh 
Barry & Diane Hoffman 
Warren & Marilyn Hollinshead 
Mark & Cindy Holthouse 
John & Judith Hurley 
Michael Janko & Brigitte Fortin 
Mary & Eric* Johnson 
Per & Jan Jonas 
Jo Ann Jones 
Ninelle & Gutman Keyser 
Marybeth Kimball 
Maryanne King 
David King 
Barbara Lancaster 
Cynthia Landau 
Christian Lane 
Jonathan Leavitt 
Gail & Richard Leonard 
Ann Marie Lindquist & 

Robert Weisskoff 
Michael Luey 
Robert Macauley & Anita Israel 
Hugh MacKay & 

Elizabeth MacKay-Gray 
Deborah & Richard MacKinnon 
Dr. & Mrs. Edward J. Martens 
David Martin 
Lawrence A. Martin Jr. 

John Mayer 

Michael McCahill 

Audrey McCarthy & John Hoye 
George McCormick 

Ruth & Victor McElheny 
Mr. & Mrs. Joseph L. Melisi 
Ray Morton-Ewbank 
Melissa & David Moyer 
Michi Nagashima : 
Mary & Warren Naphtal 
Judith & Page Nelson 
Robert & Diane Nicholls 
Charles F. O’Connell 
William & Martha O’Dell 
Lee Oestreicher & 

Alejandra Miranda-Naon 
Glenn & Faith Parker 
Ted & Pam Parrot 
Carolyn & Georges Peter 
Karen M. & James F. Poage 
Trevor W. Pollack 
Harold |. Pratt 
Suzanne Pratt 
John S. Reidy 
Frederick Reis 
John A. Renner, Jr. 

Dr. & Mrs. William A. Ribich 
Stephen & Geraldine Ricci 
Gretchen & Reese Rickards 
Theodore & Christine Ristaino 
Lawrence & Christa Roberts 
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Arthur & Elaine Robins 

Allan G. Rodgers 

Cheryl Rolland 

Rusty Rolland 

Ellen R. Russell 

Margaret Sagan & Michael Simons 
Mr. & Mrs. Paul W. Sandman 
Elizabeth M. Sanning 

Paula & Steven Schimmel 
Stephen & Toby Schlein 

John & Anne Schiraga 

Cindy & Walter Schlaepfer 

J. Matthew Schofield 
Elizabeth & Russell Schutt 
Kristin & Roger Servison 
Jeremiah Shafir 

Joan K. Shafran & Rob Haimes 
Frederic & Jean Sharf 

Robert Sillars 


Institutional Giving 


Katherine & Nathaniel Sims 
Janet K. Skinner 

Mr. & Mrs. Claude Smith 
Stanley & Jody Smith 

Robert & Dana Smith 

Rachael Solem 

Gary & Elizabeth Spiess 
Claire Spinner 

Ann Stenbeck & Peter Cundall 
John P. Stevens Ill 

Ashley & Willis Stinson 

David & Laura Stokes 

Karen Tenney & Thomas Loring 
Dr. & Mrs. Irwin E. Thompson 
Jennifer Thompson 

Nathalie & John Thompson 
Olaf & Margaret Thorp 
Richard & Elise Tuve 

Peter Vaream 


Rosamond B. Vaule 

Richard Voos 

Alvin & Judith Warren 

Barbara Weidlich 

Rhonda & Milton Weinstein 

Ann Marie Lindquist & 
Robert Weisskoff 

Ruth S. Westheimer 

Robert & Sarah Wulff 

Clifford Wunderlich & 
David Shuckra 

John & Judith Wyman 

Anna Yoder 

One Anonymous Donor 


*Deceased 


Handel and Haydn Society is grateful for the generous support of the following 
foundations, corporations, and government agencies. This support is key to H&H’s 
continued artistic excellence and allows it to subsidize 90% of its Educational Outreach 


Program. 


Handel and Haydn 
Circle Benefactors 
($50,000 and above) 
Barr Foundation 
Google ?t 


Bach Circle Benefactors 

($20,000 to $49,999) 

Deborah Munroe Noonan Memorial 
Fund, Bank of America, N.A., 
Trustee 

George Frederick Jewett 
Foundation East 

Howland Capital Management, 
Inc. t 

Klarman Family Foundation 

National Endowment for the Arts 

Schrafft Charitable Trust 


Platinum Benefactors 

($10,000 to $19,999) 

Boston Private Bank & Trust 
Company 

The Colonnade Hotel t 

Ella Lyman Cabot Trust 

Kingsbury Road Charitable 
Foundation 


leEtatelal 2 
<_< 


Lucca Back Bay t 
Massachusetts Cultural Council 
The Parthenon Group 
Tsoutsouras & Company, P.C. * 


Gold Benefactors 

($5,000 to $9,999) 

Abbot & Dorothy H. Stevens 
Foundation 

Alice Willard Dorr Foundation 

Ann & Gordon Getty Foundation 

Bessie Pappas Charitable 
Foundation 

Cabot Corportation Foundation, 
Inc., in memory of 
Dr. Edmund B. Cabot 

David Greenewalt Charitable Trust 

Esther B. Kahn Charitable 
Foundation 

First Church of Christ, Scientist t 

Hamilton Company Charitable 
Foundation 

Martignetti Companies t 

Mattina R. Proctor Foundation 

The Ramsey McCluskey Family 
Foundation 

Ropes & Gray, LLP t 


SAVE THE DATE: 


Seth Sprague Educational and 
Charitable Foundation 
Stearns Charitable Trust 


Silver Benefactors 

($2,500 to $4,999) 

Charles & Sara Goldberg 
Charitable Trust 

The Graphic Group * 

Mary B. Dunn Charitable Trust 

New England Conservatory + 


Bronze Benefactors 

($1,000 to $2,499) 

Brookline Bank 

Catherine & Paul Buttenwieser 
Foundation 


Eastern Standard Kitchen & Drinks * 


John Hancock Financial Services 
Sovereign Bank Foundation 
TFC Financial Management, Inc., 
in memory of 
F. Knight Alexander 


t In-kind donor 


March 22, 2014 at 6.30pm 
Meclalet=ldlam@lal-lait-] Mm =tes-ice) a] 
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2014 GALA BENEFIT AND AUCTION 
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617 262 1815 or mmcmullen@handelandhaydn.org 
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WORCESTER CHAMBER MUSIC SOCIETY 


2013-2014 
SEASON 8 


RHAPSODY 
Friday, November 15, 7:30 PM Saturday, November 16, 7:30 PM 
Unitarian Church First Baptist Church 
9 Ayer Road, Harvard 111 Park Ave, Worcester 
With guest Demetrios Karamintzas, oboe 
Performing works by Britten, Loeffler, Berlioz and Beethoven 


CAFE CONCERTS 

Thursday, January 9 & March 14 

6:30 PM Dinner Seating / 8:00 PM Concert 
Nuovo Restaurant, 92 Shrewsbury St, Worcester 


ENCHANTED MUSIC* 
Friday, April 4, 7:30 PM Saturday, April 5, 8:00 PM 
Congregational Church Tuckerman Hall 
30 Grafton Common, Grafton 10 Tuckerman St, Worcester 
With guest Randall Hodgkinson, piano 
Performing works of Weber, Shostakovich and Franck 


* In collaboration with Music Worcester 


Tickets and info at: 
508-217-4450 or www.worcesterchambermusic.org 
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BOPS 


THE BOSTON POPS ORCHESTRA 
THE BOSTON POPS ESPLANADE ORCHESTRA 
KEITH LOCKHART CONDUCTOR 


TANGLEWOOD FESTIVAL CHORUS 
JOHN OLIVER CONDUCTOR 


DECEMBER 4-24 


SANTA APPEARS DURING ALL CONCERTS. 


On sale now! Ob) Fidelity 


617-266-1200 « bostonpops.org INVESTMENTS 


SEASON SPONSOR 





Piano Tuning 
and Repair 


Salelitels 
Music 
Boston 


H&H Violinist Julie 
Leven is the Executive 
and Artistic Director 
of Shelter Music 
Boston. 





=r] da aale) com] >\e)0) anual 
remarkable impact of 


Pees. a classical chamber music 
Andrew Gillispie, RPT in Boston homeless 


Piano Technician shelters at: 


(360) 489-4023 


gilliac3@gmail.com 


www.sheltermusicboston.org 
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1815 Society 


Handel and Haydn Society 
thanks the following 
members of its 7875 
Society for including H&H 
in their long-term financial 
and estate plans. 


Allison & William Achtmeyer 
Marie-Hélene Bernard 
Herbert & Barbara Boothroyd 
Louise & Thomas Cashman 
Patricia Collins 
David B. Elsbree 
Todd Estabrook 
Stephen J. Fitzsimmons 
Joseph M. Flynn 
Dr. Elma Hawkins 
Paul Krueger & 

Charles Mallard* 
Kathryn Kucharski 
Michael Lawler 
Dr. Holger M. Luther 
Peter G. Manson & 

Peter A. Durfee 
Kathleen McGirr 
Anthony T. Moosey 
Mary & Sherif Nada 
Judith Lewis Rameior 
Art & Elaine Robins 
Lois C. Russell 
Dr. Michael F. Sandler 
Mr. Michael Scott Morton 
Janet K. Skinner 
Martin Small* & Lois Lowry 
Drs. Robert G. Spiro & 
Mary Jane Spiro 
Ms. Rheua S. Stakely* 
Thomas A. Teal 
Olaf J. & Margaret L. Thorp 
Mr. & Mrs. Wat H. Tyler 
Koen & Bartha Van Opijnen* 
Donald F. Wahl* 
Elizabeth & Robert Wax 
Lucas Wegmann 
Kathleen & Walter Weld 
Janet & Dean Whitla 
Three Anonymous Donors 





Lifetime Benefactors 


Handel and Haydn Society 


thanks the following generous 


donors, whose cumulative 
giving to H&H is $100,000 or 
more, as lifetime benefactors 
in perpetuity. 
Abbot & Dorothy H. Stevens Foundation 
Barr Foundation 
Cabot Family Charitable Trust 
Elisabeth K. Davis* 
Willma H. Davis 
Todd Estabrook & John Tenhula 
Deborah & Robert First 
Joseph M. Flynn 
George Frederick Jewett 
Foundation East 
Mr. & Mrs. John W. Gerstmayr 
Stephanie Gertz 
Mr. & Mrs. Nicholas Gleysteen 
John W. Gorman* 
Henry & Janet Halvorson* 
Sylvia & Roy A. Hammer 
The Harold Whitworth Pierce 
Charitable Trust 
Mr.* & Mrs. J. Robert Held 
Helena Foundation 
Jane’s Trust 
Mr. & Mrs. David B. Jenkins 
Kingsbury Road Charitable Foundation 
Mr.* & Mrs. Remsen M. Kinne III 
Karen S. & George D.* Levy 
Winifred I. Li & William P. Oliver 
Linde Family Foundation 
Massachusetts Cultural Council 
Walter H. Mayo 
Mr. & Mrs.* Michael Scott Morton 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace* & John Neises 
The Parthenon Group 
Mr. & Mrs. Timothy C. Robinson 
Michael F. Sandler 
Robert H. Scott & Diane T. Spencer 
Susan M. Stemper 
Mr. & Mrs. Wat H. Tyler 
Virginia Wellington Cabot Foundation 


Donald F. Wahl* 

Elizabeth & Robert Wax 

Kathleen & Walter Weld 

Janet & Dean Whitla 

Wilson Family Foundation 

Jean & Ron* Woodward 
Christopher R. Yens & Temple V. Gill 
Five Anonymous Donors 


*Deceased 


JOIN THE 1815 SOCIETY: PLAN A LEGACY OF MUSIC 


Have you considered including H&H in your will? A quick phone call to 
your lawyer is usually all it takes. By making a bequest, you support H&H’s © 


performances and outreach for the long term. Your generosity will ensure the 


future of Baroque and Classical music performance and education in Greater 
Boston. 





For further information, or to let us know that you have included H&H in your 
estate plans, please contact Mike Peluse, Director of Development, at 
617 262 1815 or mpe/use@handelandhayadn.org. 
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2013-2014 


SUBSCRIBE TODAY! 
Order forms are available at the 
patron information table in the 
lobby. 


BACH MASS IN B MINOR 


FRI, SEP 27 AT 8PM 
SUN, SEP 29 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 


Period Instrument Orchestra and 
Chorus 


MOZART AND BEETHOVEN 


FRI, NOV 1AT 8PM 
SUN, NOV 3 AT 3PM 
SYMPHONY HALL 


Grant Llewellyn, conductor 
Period Instrument Orchestra 


Haydn Sinfonia Concertante for Violin, 
Cello, Oboe, and Bassoon 

Mozart Symphony No. 35, Haffner 
Beethoven Symphony No. 2 
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HANDEL MESSIAH 


FRI, NOV 29 AT 7.30PM 
SAT, NOV 30 AT 3PM 
SUN, DEC 1AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Gillian Keith, soprano 

Daniel Taylor, countertenor 
Tom Randle, tenor 

Sumner Thompson, baritone 


Period Instrument Orchestra and 
Chorus 


HOLIDAY SING* 
SAT, DEC 14, 2014 AT 11AM AND 
2PM 


THE GREAT HALL AT FANEUIL 
HALL 


John Finney, conductor 
Handel and Haydn Society Chorus 


A BACH CHRISTMAS 


THU, DEC 19 AT 8PM 
SUN, DEC 22 AT 3PM 
NEC’S JORDAN HALL 


Scott Metcalfe, conductor 


Period Instrument Orchestra and 
Chorus 


JS Bach Cantata 62, Nun komm, der 
Heiden Heiland 

JC Bach Lieber Herr Gott, wecke uns 
auf 

Praetorius /n dulci jubilo a 8 


*NOT PART OF THE REGUALR SUBSRIPTION SEASON 
PARTIAL PROGRAMS LISTED. FOR FULL PROGRAM 

ORDER AND INFORMATION, VISIT HANDELANDHAYDN.OR(¢ 
PROGRAMMING, ARTISTS, AND DATES SUBJECT TO CHANGE 
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BEETHOVEN 
SYMPHONY NO. 4 


FRI, JAN 24 AT 8PM 
SUN, JAN 26 AT 3PM 
SYMPHONY HALL 


Richard Egarr, conductor 
Alison Balsom, trumpet 
Period Instrument Orchestra 


Haydn Symphony No. 104, London 
Haydn Trumpet Concerto 
Beethoven Symphony No. 4 


VIVALDI GLORIA 


FRI, FEB 21 AT 8PM 
SUN, FEB 23 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Nathalie Paulin, soprano 
Period Instrument Orchestra and Chorus 


Young Women’s Chorus and 
Young Men’s Chorus 


Vivaldi Gloria in D Major 
Handel Sa/ve Regina 
Handel Foundling Hospital Anthem 


BACH AND BYRD 


FRI, MAR 14 AT 8PM 
SUN, MAR 16 AT 3PM 
NEC’S JORDAN HALL 


Harry Christophers, conductor 
Handel and Haydn Society Chorus 


Bach Jesu, meine Freude 
Byrd Laudibus in sanctis 
Byrd Agnus Dei 

Bach Singet dem Herrn 
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MENDELSSOHN’S LIBRARY 


FRI, APR 4 AT 8PM 
NEC’S JORDAN HALL 
SUN, APR 6 AT 3PM 
SANDERS THEATRE 


Aisslinn Nosky, violin and leader 


Period Instrument Orchestra 


Handel Concerto Grosso in B Minor, 

Op. 6, No. 12 

Bach Concerto for Two Violins, BWV 1043 
Mendelssohn Violin Concerto in D Minor 


HANDEL SAMSON 


FRI, MAY 2 AT 7.30PM 
SUN, MAY 4 AT 3PM 
SYMPHONY HALL 


Harry Christophers, conductor 
Joshua Ellicott, tenor (Samson) 
Joélle Harvey, soprano (Dalila) 


Catherine Wyn-Rogers, mezzo-soprano 
(Micah) 


Matthew Brook, bass-baritone (Manoah) 
Dashon Burton, bass-baritone (Harapha) 
Stefan Reed, tenor (Messanger) 

Teresa Wakim, Soprano 

Clsraelitish Woman) 

Period Instrument Orchestra and Chorus 


ACIS & GALATEA* 


WITH MARK MORRIS DANCE GROUP 
MAY 15-18, 2014 

CITI PERFORMING ARTS CENTER™ 
SHUBERT THEATRE 


Acis & Galatea /s a Ca/ Performances, Berkeley/Mark 
Morris Dance Group production in association with 
Celebrity Series of Boston; Harriman-Jewel Series, William 
Jewell College, Kansas City; Harris Theater for Music and 
Dance, Millennium Park, Chicago; Krannert Center for 

the Performing Arts, University of Illinois at Urbana- 
Champaign; Lincoln Center for the Performing Arts. 


So 


There's a night (or a revolution) for you. 


Ft ENGLAND 
CONSERVATORY 


2013/2014 PERFORMANCE SEASON 
Full schedule and concert information: necmusic.edu/concerts 


HANDELANDHAYDN.ORG 








HANDEL AND HAYDN SOCIETY 


ADMINISTRATION 


Executive Director/CEO 
Executive Assistant 


Marie-Hélene Bernard 
Wel Jing Saw 


ARTISTIC AND EDUCATION 


lra Pedlikin Director, Artistic Planning and 


Education 
Assistant Director, Education 


Personnel/Production Manager 
Music Librarian 


Education Coordinator 

Conductor, Young Women’s Chorus 
Conductor, Young Men’s Chorus 
Conductor, Singers & Youth Chorus 


Bill Pappazisis 
Jesse Levine 


Heather Fishman 
Alyson Greer 
Joseph Stillitano 
Heather Tryon 


Michael Becker Pianist 
Anna Carr Pianist 
Alexandra Lutkevich Pianist 


Michael Driscoll 
Michelle Shoemaker 
Vale Southard 
Sonja Tengblad 
Carrie Cheron 


Musicianship Instructor 
Musicianship Instructor 
Musicianship Instructor 
Soprano, Vocal Quartet 
Alto, Vocal Quartet 
Tenor, Vocal Quartet 
Bass, Vocal Quartet 
Pianist, Vocal Quartet 


Christian Figueroa 
RaShaun Campbell 
Julia Carey 


DEVELOPMENT 
Mike Peluse Director of Development 
Meagan McMullen Associate Director, Annual Fund 


Trevor W. Pollack Associate Director, Institutional 


Giving 

Campaign Manager 
Development Associate 
Development Assistant 


Brook Holladay 
Meredith Lynch 
Haley Brown 


VOLUNTEER WITH US AND 
ATTEND CONCERTS FOR FREE! 


Volunteers are essential to making 
our season a success. We need 

your help with concert operations, 
mailings, special events, and more. 


To learn how to volunteer, contact 
our volunteer coordinator at 
volunteers@handelandhaydn.org 
or 617 262 1815. 
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BICENTENNIAL AND COMMUNITY 


Emily Yoder Reed Director of Bicentennial and 


Community Engagement 


MARKETING AND AUDIENCE SERVICES 


Kerry Israel Director of Marketing 


and Communications 


Sue D’Arrigo Marketing Manager 
James Doyle Design and Multimedia Manager 
Emily Griffin Audience Services Manager 


Box Office Associate 
Box Office Assistant 
Box Office Assistant 


José Cuadra 
Naomi Brigell 
Emma Brightbill 


FINANCE AND ADMINISTRATION 

Clifford H. Rust CFO and Director of Administration 
Mary Ellen Reardon Accounting Assistant 
Michelle Chiles Archivist 


INTERNS 
Josephine Bearden 
Jane Esterquest 
Elizabeth George Jessica Darfoor 
Ropes & Gray, LLP 

Tsoutsouras & Company, P.C. 
Howland Capital Management, Inc 


Counsel 
Auditors 


ATTENTION, STUDENTS! 


Internships are available year- 
round in the artistic, box office, 
development, education, and 
marketing departments. Visit our 
website for a listing of available 
internships. 


handelandhaydn.org/internships 


4] 


Boston Early Music Festival 


Paul O'Dette & Stephen Stubbs, Artistic Directors 





~~ 


Sarasa am serine Bitty ler: 


Dominique Labelle, soprano 







Friday, October 18, 2013 at 8pm 


Paul 
First Church in Cambridge, Congregational 


Discovering Renaissance Treasure: 
Py Vlelcellam Gi aerace ilacemeslen (lace gem 


Music of Luigi Boccherini (1743-1805) 


40 OSH 
sq BAROQUE 


Martin Pearlman, Music Director 


Tome (-t- Temi ola ta myiare lave malerelels 
Upcoming Fall/Winter 2013 Concerts 





BEETHOVEN’S 


NINTH SYMPHONY “ODE TO JOY” 
Fri. & Sat. Nov. 8 & 9, 2013 


NEW YEAR’S EVE AND FIRST DAY CONCERT 
Tues. Dec. 31, 2013 & Wed. Jan. 1, 2014 
Sanders Theatre 
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NEC’s Jordan Hall 


Leah Partridge soprano 

Ann McMahon Quintero, mezzo-soprano 
William Burden, tenor 

Kevin Deas, bass-baritone 


HANDEL’S MESSIAH 
Fri. & Sat. Dec. 18 & 14, 2013 
NEC’s Jordan Hall 


Kiera Duffy, soprano 

Kate Lindsey, mezzo-soprano 
Nicholas Phan, tenor 

Jesse Blumberg, baritone 

lie ws Purchase your tickets today! 


fa] www.bostonbaroque.org 


Bach’s Brandenburg Concertos No. 3 & No. 4 
And Coffee Cantata 


Kristen Watson, soprano 
Matthew Anderson, tenor 
Andrew Garland, baritone 


new 
directions Rey 
From the Baroque to the Contemporary! 


TIME CURVES 


Wed. Oct. 19, 2013 | 8 p.m. 
Pickman Concert Hall 
Longy School of Music 


HANDELANDHAYDN.ORG 





SYMPHONY HALL PATRON INFORMATION 


For patrons with disabilities: elevator access 
to Symphony Hall is available at both the 
Massachusetts Avenue and Cohen Wing 
entrances. An access service center and 
accessible restrooms are available inside the 
Cohen Wing. 


Large print program notes are available at the 
Patron Information table in the lobby. 


Assistive listening devices are available. 
Please see the head usher for details. 


Late seating: Those arriving late or returning 
to their seats will be seated at the discretion of 
the management. 


Lost and found is located at the security desk 
at the stage door on St. Stephen Street. 


Lounge and Bar Service: There are two 
lounges in Symphony Hall: The O’Block/Kay 
Room on the orchestra level and the Cabot- 
Cahners Room in the first balcony. Each 
serves drinks starting one hour before each 
performance and during intermission. 


Coatrooms are located on the orchestra 
and first balcony levels, audience-left, and 
in the Cohen Wing. 


Ladies’ rooms are located in both main 
corridors on the orchestra level, at both ends 
of the first balcony, audience-left, and in the 
Cohen Wing. 


Men’s rooms are located on the orchestra 
level, audience-right near the elevator, on 
the first balcony, audience-right, and in 
the Cohen Wing. 


Shop: Handel and Haydn CDs and other 


merchandise are available to purchase in the 
Cohen Wing. 
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IN CASE OF EMERGENCY 


Patrons will be notified by an 
announcement from the stage. 
Should the building need to be 
evacuated, please follow any 
lighted exit sign to the street or 
follow alternate instructions as 
directed. Do not use elevators. 
Walk, do not run. 


MASSACHUSETTS AVENUE 
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ANNIAV NOLONILNOH 


HANDEL AND HAYDN SOCIETY 
GENERAL INFORMATION 


Horticultural Hall 
300 Massachusetts Ave 
Boston, MA 02115 


BOX OFFICE 

Hours Monday-Friday, 1Oam-6pm 
Phone 617 266 3605 

Web _ tickets.handelandhaydn.org 
Email boxoffice@handelandhaydn.org 


GROUP SALES 

Groups of 10 or more save 20%. 
Email groups@handelandhaydn.org 
or visit handelandhaydn.org/groups. 


PRE-CONCERT CONVERSATIONS 

Handel and Haydn Society offers Pre- 
Concert Conversations free of charge to 
all ticket holders. Talks begin one hour 
prior to the concert and last 30 minutes. 
Space is limited; please arrive early. 


At this concert, the conversations will be 
led by Teresa Neff, Historically Informed 
Performance Fellow 


Pre-Concert Conversation Locations: 
Symphony Hall: 
Higginson Hall Cin the Cohen Wing) 


NEC’s Jordan Hall and Sanders Theatre: 
Inside the concert hall 
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handelandhaydn.org 
info@handelandhaydn.org 


617 262 1815 


CONNECT WITH THE SOCIETY 

fi facebook.com/handelandhaydn 
@ _twitter.com/handelandhaydn 
wy youtube.com/handelandhaydn 


MERCHANDISE 

Handel and Haydn offers gift items and 
recordings featuring the Society and 
guest artists throughout the season. Your 
purchases help support our education 
and artistic programming. 


Shop Locations: 

Symphony Hall: 

Cohen Wing near Higginson Hall 
NEC’s Jordan Hall: 

Orchestra level near the coat room 
Sanders Theatre: 

Memorial Transept outside the hall 


Merchandise is also available online at 
handelandhaydn.org/shop. 


HANDELANDHAYDN.ORG 


CELEBRATING OUR 


40TH ANNIVERSARY 
SEASON 


MUSIC DIRECTOR 


SCOTT ALLEN JARRETT ae @ | Q by A 


WAGNER AND VERDI 
SUNDAY AT THE OPERA 


TTT ate F\VAMy Co)(-111] ol-] ec MOM O LON Oleg 
Sanders Theatre, Cambridge 


BACH AND BEYOND 
CELEBRATING 40 YEARS 


Saturday, March 8, 8:00 pm 
Emmanuel Church, Boston 


HANDEL 
SAUL 


' Saturday, May 10, 8:00 pm 
Sanders Theatre, Cambridge 


BBCBOSTON.ORG 617.648.3885 
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essential wonderful 


( Reply | classicalnewengland.org 
Let’s fall in ie 
Strings attached - 


way from 4 


my spot 
ree: club, 


on your 


ie onan that rock 


Classical New England 
A service of WGBH 


HANDELANDHAYDN.ORG 





